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Abstract 
 

From 1874 to 1879, the British firm of George Routledge and Sons published sixteen volumes of English 

translations from the French of Jules Verne. Like much of Routledge’s output, the volumes appeared 

without authorisation from the writer or the original publisher; seven credit their translations to Henry 

Frith, two to T. H. Linklater, and the other seven are anonymous. The books vary widely in translational 

quality, with some repeatedly classed as mediocre and a few others lauded for their accuracy and style, 

unusual among the typically unreliable Victorian translations of Verne. This article, the first to organise 

and review Verne translations through the lens of a single publisher’s output and contributors, reviews 

existing bibliographical information and critical responses to these translations; presents newly located 

biographical details on Frith, Linklater, and a previously unidentified third translator, Jessie Campbell; 

and it offers a comparative critical appraisal of the techniques and styles of the translators, with particular 

focus on Campbell, now recognisable as one of the numerous freelancing women writers who first 

brought Verne into English. 
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Jules Verne’s Routledge Translators 

 

Alex Kirstukas 

 

 

Introduction 

In the last few decades of English-language scholarship on Jules Verne (1828–1905), much 

fruitful work has focused on the mysteries of Verne’s debut in Anglophone popular fiction. 

Researchers have established the vastly uneven quality of Victorian English translations of 

Verne, historical details of their production and propagation, and biographical information for 

many otherwise obscure translators.1 

The present article is in this tradition, albeit with a slightly different approach. Logically 

enough, previous research on the topic has largely been organised by source text,                                    

or occasionally by individual translator.2 This article focuses instead on the output of a single 

publisher, surveying the sixteen-volume series of Verne translations published by George 

Routledge and Sons over the years 1874–9. Three interconnected research programs are 

pursued, in ascending order of importance: 

1. Consider to what extent Routledge’s publishing process may have affected translation 

quality – for example, by dictating cuts or turnaround times. 

2. Glean further biographical details about the two credited translators for Routledge’s 

Verne series, Henry Frith and T. H. Linklater. 

3. Establish identities for the translators behind Routledge’s seven uncredited Verne 

volumes: The English at the North Pole, The Field of Ice, Five Weeks in a Balloon,              

A Journey to the Centre of the Earth, and the three-volume novel A Voyage Round          

the World. 

 
1 Evans provides an extremely useful review/study of the problem (2005a), a valuable bibliography 

(2005b), and in-depth analyses of several specific novels in translation (2014, 2016, 2018). Miller gives 

early and eloquent denunciations of some of the most unreliable Victorian texts (1965, 1976, 1978). 

Wolcott provides biographical details for many translators (2005b) and, in a monograph on one of the 

most notorious producers of unreliable texts, sheds particular light on the working process (2005a). 

O’Driscoll takes a specialised linguistic approach to facilitate close analysis of select translations of a 

Verne novel (2011). 
2 The major practitioner of the latter approach was Wolcott, for whose biographical emphasis it was the 

natural sorting pattern. 
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Because of the survival of a substantial archive of Routledge publishing records,                              

I use here a process-based methodology, deliberately foregrounding the archival documents 

employed and the often fragmentary witness they bring; I then expand on the findings from 

these using other primary and secondary sources (varying somewhat in conventionality,          

and including genealogical websites and street directories as well as more standard forms of 

literature) to seek a clearer understanding of Routledge’s translators. The results include further 

details on Frith, now recognisable as the translator of the anonymous Five Weeks in addition to 

his credited work; a necessarily tentative, if colourful, biographical sketch of Linklater;            

and, most significantly, the identification of a previously unknown Routledge contributor, 

Jessie Campbell. I close with some remarks on the translation styles of all three of these 

Routledge contributors, prioritising the most focus and length to Campbell, whom the archive 

names as the translator of all six of Routledge’s other uncredited Verne volumes. 

For readers with particular interest in Verne, this article is intended to provide some 

context on the translation process, and especially on the translators, for these early and          

often-cited editions. For other readers, it bears at least glancing witness to several more widely 

applicable ideas – the Victorian publishing house as an active literary arbiter; the often hidden 

role of the working translator; and the tangible experience of translation research based firmly 

on a single archive, augmented by other sources and by reconstructive supposition – ideas that, 

if not novel in themselves,3 can at least be glimpsed in intriguing juxtaposition when viewed 

through a tightly focused Vernian lens. 

Routledge’s Verne Series 

George Routledge (1812–88) made his name and fortune – not to mention the reputation of the 

eponymous publishing house he launched in 1848 – by releasing unusually cheap editions of 

pre-existing titles. The low prices were made possible in part by exploiting lax copyright laws, 

under which American, French, and other foreign authors received no legal protection from 

British piracy; an unauthorised James Fenimore Cooper reprint was Routledge’s first success. 

Over the years the firm’s output increased to include the popular Every Boy’s Magazine 

(launched 1862)4 as well as authorised British reprints and original work, including illustrated 

books by Walter Crane, Kate Greenaway, and Randolph Caldecott. However, even towards the 

end of the century, piracy of foreign texts remained an important component of Routledge’s 

publishing model, in an array of economically produced hardcover and paperback editions.5 E. 

Nesbit’s The Story of the Treasure Seekers describes some of Routledge’s pirated imports – 

here, the detective stories of Émile Gaboriau – from a young reader’s perspective, evoking the 

tactile experience of the paperback as well as the dubious textual experience offered: 

 
3 For example, Weedon ([2003] 2016: 5-30) considers exactly such practical research logistics on a 

general scale; Wolcott’s work on specific Verne translators, especially 2005a, frequently demonstrates 

the potential of informed extrapolation from unconventional paraliterary evidence. 
4 Briefly rebranded Routledge’s Magazine for Boys, 1866–1869, and The Young Gentleman’s 

Magazine, 1870–1874. Issues were compiled in book form near the end of each year as Every Boy’s 

Annual, a name that remained consistent throughout rebrandings. 
5 See Barnes and Barnes (2004) for a fuller survey, and Margot (2017: 8-9) for an 1886 cartoon in which 

Verne is among many authors bewailing the machinations of a composite “Pirate Publisher.” 

(Throughout this article, for simplicity, “Routledge” will denote the publishing house itself rather than 

the individual. The name lives on, many mergers later, in the modern academic publishing giant 

Routledge & Kegan Paul.) 
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Of course we have read Mr. Sherlock Holmes, as well as the yellow-covered books with pictures 

outside that are so badly printed; and you get them for fourpence-halfpenny at the bookstall when 

the corners of them are beginning to curl up and get dirty, with people looking to see how the 

story ends when they are waiting for trains. I think this is most unfair to the boy at the bookstall. 

The books are written by a gentleman named Gaboriau, and Albert’s uncle [a professional writer] 

says they are the worst translations in the world – and written in vile English.6  

   (Nesbit 1899: 31) 

In 1874, Routledge added Verne to its roster of pirated authors with The English at the 

North Pole and The Field of Ice. This anonymous two-volume rendering of                                       

Voyages et aventures du capitaine Hatteras was released in book form, as well as serialised in 

Routledge’s magazine across 1874 and 1875. This novel in particular must have seemed                        

ripe for the taking: the large London house of Sampson Low was doing well with its authorised 

(though textually irresponsible) Verne editions, including Around the World in Eighty Days and 

Twenty Thousand Leagues Under the Sea, but no British publisher had yet released a Hatteras 

(Evans 2005b: 106-15). 

In 1876 – perhaps responding to the rival firm of Ward, Lock & Tyler, which had 

published an unauthorised Five Weeks in a Balloon the year before – Routledge opened its 

floodgates, bringing out no less than eight volumes of Verne translations in a single year.                    

Five were again anonymous, but the other three, including a two-volume edition of Twenty 

Thousand Leagues Under the Sea, credited their translator, Henry Frith. Four more volumes 

from Frith, and two credited to T. H. Linklater, followed before Routledge’s stream of new 

Verne dried up (see Table 1).7  Meanwhile, Ward, Lock & Tyler released a similar but                    

smaller Verne selection in the same period, ending the same year (Evans 2005b: 106-16). 

This burst of activity – sixteen individually sold volumes in five years – is striking not 

only for its intensity but also for the varying quality of the translations themselves. A Journey 

to the Centre of the Earth, still in print from several publishers, has been particularly praised                 

(Wolcott 2005b: n.p.; Walter 2013), with one modern translator commenting: 

I prefer Routledge’s edition of Journey (1876) to any of its Victorian rivals – it’s respectful, good-

humored, essentially complete, and doesn’t embroider like its 1877 competitor from Ward, Lock. 

Of course its language is quaint, and there are a few blunders […] yet it does the work real justice.  

 (Walter 2013: n.p.) 

Wolcott’s pioneering study of Verne’s Victorian translators cites Linklater’s From the Earth to 

the Moon Direct and Round the Moon as “complete, with the science correctly translated” 

(2005b: n.p.), and an assessment by Taves calls the uncredited Voyage Round the World           

“highly  readable” (2011: n.p.). All three of these translations are given check marks,                 

indicating relatively good quality, in Evans’s bibliography of Verne’s English translations 

(2005b: 107-11).  

 
6 Gaboriau’s novels were indeed published abundantly by Routledge; the mention of yellow illustrated 

covers, a hallmark of the Routledge paperbacks, cements the reference. 
7 My volume count, enumerated in the table below, is based on the collecting research summarised in 

Evans (2005b: 106-16); other arrangements of the texts were also offered (e.g. Twenty Thousand 

Leagues also exists in a single volume using the plates from the two-volume edition). The two Moon 

novels are particularly ambiguous; while I follow Evans (2005b) and Routledge’s own advertisements 

in listing separate volumes, the physical copy consulted includes both books, with separate title pages 

but continuous page numbering. 
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Year Title Source Translation byline 

1874 The English at the North Polea Voyages et aventures du 

capitaine Hatteras, tome 1 

Uncredited 

1874 The Field of Icea Voyages et aventures du 

capitaine Hatteras, tome 1 

Uncredited 

1876 Five Weeks in a Balloon Cinq Semaines en ballon Uncredited 

1876 A Journey to the Centre of the Earth Voyage au centre de la Terre Uncredited 

1876 Voyage Round the World: South Americab Les Enfants du capitaine 

Grant, tome 1 

Uncredited 

1876 Voyage Round the World: Australiab Les Enfants du capitaine 

Grant, tome 2 

Uncredited 

1876 Voyage Round the World: New Zealandb Les Enfants du capitaine 

Grant, tome 3 

Uncredited 

1876 Twenty Thousand Leagues Under the Sea: 

Volume I 

Vingt Mille Lieues sous les 

mers, tome 1 

Henry Frith 

1876 Twenty Thousand Leagues Under the Sea: 

Volume II 

Vingt Mille Lieues sous les 

mers, tome 2 

Henry Frith 

1876 The Floating City and The Blockade 

Runners 

Une Ville flottante and Les 

Forceurs de blocus 

Henry Frith 

1877 From the Earth to the Moon Direct De la Terre à la Lune T. H. 

Linklater 

1877 Round the Moon Autour de la Lune T. H. 

Linklater 

1877 Adventures of Three Englishmen and Three 

Russians in Southern Africa 

Aventures de trois Russes et 

de trois Anglais dans 

l’Afrique austral 

Henry Frith 

1878 Round the World in Eighty Days Le Tour du monde en quatre-

vingts jours 

Henry Frith 

1879 The Fur Country: Volume I Le Pays des fourrures, tome 

1 

Henry Frith 

1879 The Fur Country: Volume II Le Pays des fourrures, tome 

2 

Henry Frith 

 

Notes to Table 1 

a. In book form and serialised in the magazine, 1874–1875, as mentioned above, covering both 

volumes of Hatteras. 

b. In book form and serialised in the magazine, 1876–1877, covering all three volumes of Grant. 
 

Table 1. Jules Verne translations published by George Routledge and Sons, London  

(source: Evans 2005a: 106-15) 
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Others in the series – the anonymous Five Weeks in a Balloon, The English at the                     

North Pole, and The Field of Ice – have received mostly censure. Evans notes that Five Weeks 

is riddled with cuts, mathematic and linguistic errors, and racial pejoratives, and that                                

“the translator’s phraseology is very idiosyncratic (the archaic alternating with the colloquial) 

and seems frequently stilted” (2014: 156), leaving the text prone to “the most memorable 

howlers” of any version of the novel (167). He also cites the Hatteras diptych for its severe cuts 

(2005a: 84) and its prosaic paraphrasing, in which a descriptive passage admired by                         

Michel Butor gets “its meaning twisted and its tone emptied of poetry” (98). 

Particularly striking are the mixed reviews of Henry Frith’s translations.                            

Wolcott’s comments, highlighting Frith’s training in engineering and his prolific writing career, 

tend to give him the benefit of the doubt, praising his Twenty Thousand Leagues (2005b: n.p.)                        

and naming him as the likely translator of the well-regarded Journey to the Centre                             

(2006: n.p.). One review of Around the World in Eighty Days translations rates Frith’s version 

even higher than Jacqueline and Robert Baldick’s complete and reliable rendering                         

(Butcher and Evans 2002: 4-5). However, more detailed assessments of Frith’s texts tend to 

indicate serious misgivings. Reviewing a modern volume containing two Frith translations, 

Walter notes that Frith “condenses … garbles … and omits substantive and poetic details on 

nearly every page” of Twenty Thousand Leagues and abridges Eighty Days to be “thinner and 

… shallower” than the original (2013: n.p.); my own review of the volume likewise cites 

stylistic and tonal shortcomings in both texts and concludes that both are “deeply disappointing” 

(Kirstukas 2014: 111). 

For launching an inquiry into this series, a collection fortunately survives for this period 

of Routledge’s publishing activities: the Routledge & Kegan Paul Ltd Archives, preserved 

through University College London. Most of the archive’s 208 bound volumes, 166 boxes,                

and 32 files pertain to years after the Verne series and/or to rival publishers later                           

subsumed by Routledge, but one group of material, the Publication Books for 1850–99,                         

is directly relevant here.8 The following findings and analyses are founded on the receipts 

preserved in this group. 

Translations by Henry Frith 

For the years in question, the records in the Publication Books are largely copyright receipts, 

designed as simple fill-the-blanks printed forms in which the writer agrees to sell their work’s 

copyright to Routledge for a specified flat fee, typically paid on the date of the receipt.                        

The writer signs the document twice, to confirm the sale and the receipt of the fee, and a witness 

is intended to countersign in both places. In some cases, handwritten marginalia indicate 

fractions of the fee paid in advance, but for the most part the arrangement is clearly payment 

for work completed and delivered. It is worth noting that the receipts in question appear to be 

only for book publications by Routledge; no material commissioned for Every Boy’s Magazine 

seems to be documented. 

  

 
8 Some of the archive, including this group, was also published on microfilm (Maidment 1973).                         

A second Routledge & Kegan Paul Archive, with another 227 boxes, is held at the University of 

Reading, but that collection only covers the years 1933 to 1946. 
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Receipt date Title of work Fee Witness Page 

28 December 

1875 

Five Weeks in a Balloon £20 Edward Brooks I:426 

24 February 

1876 

Twenty Thousand Leagues Under the Sea £40 Edward Brooks I:426 

24 March 

1876 

The Blockade Runners and The Floating City £30 W. Halsted 

Frith 

I:426 

14 June 1876 The Animal Picture Book and The Bird 

Picture Book 

£10 George M. J. 

Goodburn 

I:428 

9 August 

1876 

Routledge’s Holiday Album for Boys £20 S.E. Bradshaw I:430 

2 September 

1876 

The Doctor’s Familya £30 Minnie Baker I:430 

5 September 

1877 

Uncle Chesterton’s Heirb £30 Sarah Emily 

Bradshaw 

II:342 

9 November 

1877 

Three English & Three Russians [sic] £20 Sarah Emily 

Bradshaw 

II:342 

17 August 

1878 

True as Steelc £35 Will.[?] G. 

Frith 

II:344 

25 October 

1878 

Round the World in Eighty Days £20 G. A. Emerson II:346 

6 November 

1879 

School Boys All the World Overd £20 Mary Frith II:348 

12 October 

1880 

Ascents & Adventures £59 8s. 3d. Geo. Ch. 

Kew[?] 

II:348 

15 August 

1883 

Chiromancy or the Science of Palmistrye £20 A. Rowdell II:352 

7 November 

1883 

King Arthur and his Knights of the Round 

Table 

£60 A. Rowdell II:353 

 

Notes to Table 2: 

a. Translation of Nous autres by Émile de Girardin (1802–81) – see Butcher 2002 for several links 

between Girardin and Verne. 

b. Translation of Deux Mères by Josephine Blanche Colomb (1833–92). 

c. Translation of another work by Colomb, title not given. 

d. Noted as a translation on the receipt, but the original remains untraced. 

e. Collaboration with Edward Heron Allen, who also signed the receipt (witnessed by Charles Rich). 
 

Table 2. Frith’s receipts in the books for 1850–99  

(source: Routledge & Kegan Paul Ltd Archives). 
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The receipts for 1850–76 are collected in three large “Publication Books,”                              

loosely organised by the writer’s surname initial; two further books are similarly organised for 

1877–99 (in Tables 2, 3 and 4, the archives are cited by scrapbook volume and page).                             

The “F” sections hold an assortment of receipts signed by Henry Frith, including his credited 

Verne translations (with one exception, The Fur Country, discussed later), various non-Verne 

titles – and, earliest of all, the anonymous translation of Five Weeks in a Balloon (see Table 2). 

The records in the receipt books match previously known information on Frith, gathered 

from Wolcott’s research and from additional details recently posted on a genealogical forum. 

Henry Frith was born in 1840 in Dublin to an ordinance surveyor, also named Henry Frith 

(c.1773–1862), and Frances Frith, née Winten. His siblings included Emily (b.1843),                    

Charles Albert (b.1846), and Walter Halsted (b.1846). Frith studied at Cheltenham College, 

read engineering at Trinity College, and was appointed to the War Office. In 1869 he married 

Mary Lowndes in Hove, Sussex. He retired from the War Office on a pension in 1875,                 

spending his retirement writing or translating almost 200 books of fiction and popular science, 

with Twenty Thousand Leagues among his first. He is recorded in the 1881 census as an          

“Author Editor Publisher’s Reader” in Battersea Rise, Hatfield House, Battersea, Surrey,                  

with Mary, two daughters, two sons, and three servants; he died in 1910 (Wolcott 2005b: n.p.; 

“Henry Frith, Ordnance Survey Dept.”). 

The records are also a good reminder of what is missing from the archives. Library records 

and publisher’s lists credit Frith with numerous Routledge volumes not represented in the 

receipt books, such as the alliterative titles Fun, Frolic, and Fancy (1880), Harry’s Happy 

Home (1880), and The Hunting of the “Hydra,” or the Phantom Prahu (1889). The most likely 

explanation is that these volumes were cobbled together from Every Boy’s Magazine pieces or 

serialisations by Frith, and therefore that no documentation was collected for them. 

Also scattered among the “F” receipts are a few handwritten notes from Frith, mostly 

publishing agreements apparently preserved in the absence of copyright receipts. One, undated 

and headed “Estimate” (II:342), is of particular interest. It begins by estimating word counts for 

The Fur Country, the combined Blockade Runners and Floating City, and Three Englishmen 

and Three Russians, along with fees paid to Frith; The Fur Country’s fee, evidently not yet 

agreed upon, is left blank. The data is arranged to emphasise that The Fur Country is more than 

twice as long as the volume containing The Floating City and The Blockade Runners.                      

Frith’s ensuing comment is worth quoting. 

The Floating City is in same French edition as The Fur Country. 

It will be difficult to condense Fur Country into one volume for 1/- or even 1/6 and keep the 

interest alive throughout, unless much time was spent in condensing judiciously which wd. cost, 

perhaps, as much as translating. At the rate hitherto paid, and a very moderate estimate at that, 

The “Fur Country”, 2 vols, would cost entirely[?] £45. At the rate of “Floating City”, they would 

cost £60. 

H. Frith 

(Routledge & Kegan Paul Ltd Archives, University College London, 

Publication Book Vol. 2: 342) 

The note confirms what Verne scholars have already suspected of other 19th-century 

publishers: Routledge expected its translators not only to render Verne’s texts but to cut them 

as necessary to fit specified lengths.9 In this case, evidently a Routledge editor had proposed 

that Frith deliver The Fur Country as a single shilling or shilling-and-sixpence volume, 

 
9 Wolcott (2005a: n.p.) argues convincingly that Sampson Low, Routledge’s authorised rival,                           

put similar pressure on Louis Mercier to cut. 
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probably for a single-volume fee of £20. Frith’s note points out that the abridgment necessary 

would, itself, be worth a significant fee. Across the top of the note, in red ink, another hand                

has written “Agreement £45 for 2 vols Fur Country”, yielding to Frith’s “very moderate 

estimate” for a two-volume payment.10 

Three further items are connected to both Frith and Verne, but they are filed under L                 

for Verne’s authorised English publisher Sampson Low. The items are three July 1883 

documents from that house, two letters and a formal publishing agreement, indicating that 

Routledge offered to buy permission to translate and publish Kéraban-le-têtu for £160                     

(“£80 per volume,” as the documents consistently formulate the deal). Sampson Low accepted 

the offer, granting Routledge magazine serialisation as well as book publication,                         

provided Routledge did not publish their book edition in America. 

As some Vernian bibliophiles may know, matters turned out slightly differently.                     

Keraban the Inflexible, in a translation credited to Henry Frith, duly ran in Routledge’s                   

Every Boy’s Magazine – but this serialisation was not until 1885, after Sampson Low had 

already published Frith’s translation, uncredited, the previous year. The archives do not indicate 

what happened to Routledge’s rights to this book publication, but for whatever reason,                    

this final known Verne translation by Frith ended up going to a different house. It is also unclear 

which house ended up actually paying Frith for the work. As indicated above, the archives hold 

no Keraban agreement signed by Frith, but if it were commissioned specifically for the 

magazine, this would be as expected. 

The deal with Sampson Low, though underscoring how much the archives do not                   

fully explain, may provide a clue to Routledge’s publishing decisions, and indeed to                

Victorian publishing of Verne in general. Since, as noted above, Routledge’s run of                            

new Verne translations ended the same year as Ward Lock’s, it is easy to assume that                         

both firms had simply made a basic economic decision, taking stock of the market and 

concluding that commissioning new Verne translations was no longer a worthwhile investment. 

However, for the usually piratical Routledge to approach Sampson Low four years later, 

offering to buy rights to Kéraban, suggests a more complex story. Apparently, new Verne                  

was still seen as worth monetary risk, but with the complication that, for the later books,                  

special arrangements had to be made with Verne’s authorised British publisher.                           

Routledge and Ward Lock continued to reissue their existing translations, but it appears                   

that for Verne’s later novels, piracy was out of the question. 

This nuance has wider implications for the British history of Verne translations. Most of 

Verne’s pre-1873 novels received translations from multiple British publishers during his 

lifetime; Cinq semaines en ballon, Voyage au centre de la terre, and Le Tour du monde en 

 
10 The other notes from Frith postdate his Verne work, but are of biographical interest: an agreement to 

translate Paul Villars’s 1885 work L’Angleterre, l’Ecosse et l’Irlande for £80, with a request that the 

money come in instalments, sent from 16 Northside, Wandsworth Common SW (22 January 1886; 

II:355); an agreement to write the chiromancy book, from the same address (6 June 1886; II:354);                  

and a note accepting “the appointment of Reader and Editor”, a full-time desk job at Routledge’s offices 

(22 January 1887; II:357). By far the most emotionally striking item is a note on black-edged mourning 

paper, acknowledging a “letter of yesterday’s date informing me that you will have no need of my 

services as Editor after 15th June next. Regretting that circumstances have rendered this step necessary, 

I remain, dear sir, yours truly, Henry Frith.” The address is 29 Sister’s Avenue, Clapham Common SW, 

and the bottom of the page reads: “I will return to clean up the work as soon as I can. At present                              

I am very far from well” (16 March 1888; II:357). Government records show that the implied personal 

tragedy was the death of Frith’s mother Frances, on 30 December 1887. The note is an unexpectedly 

human encounter in a mostly impersonal business archive. 
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quatre-vingts jours accumulated at least four each (Evans 2005b: 105-16). After Le Tour du 

monde, however, these rival editions disappear; for Verne’s later novels, no British translations 

appeared in his lifetime beyond the incomplete selection offered by Sampson Low (117-37). 

The paucity of translations for the later Voyages extraordinaires titles, with some remaining 

unavailable a century or more after publication, thus may be related not only to diminishing 

popularity but also to Sampson Low’s suddenly increased vigilance in barring rival British 

publishers from translation efforts. At the very least, it seems probable that the latter cause 

exacerbated and speeded the former.11 

Translations by T. H. Linklater 

In addition to the Sampson Low documents, the archive’s sections for letter L hold                                

one receipt for T. H. Linklater, covering both his known titles and naming a £20 fee split                     

into two payments (see Table 3). 

Receipt date Title of work Fee Witness Page 

6 April 1877 From the Earth to the Moon and Round It £20 M. H. Linklater II:2 

 

Table 3. Linklater’s receipt (source: Routledge & Kegan Paul Ltd Archives). 

In his study of Verne’s Victorian translators, Wolcott proposed an accountant called 

Thomas H. Linklater as the most likely match for the name (2005b: n.p.).                                                    

The witness’s signature here confirms Wolcott’s identification: M.H. (for Mortimer Henry) 

Linklater (1842–1923) was an architect, and later Anglican vicar, who in the mid-1870s shared 

lodgings with his younger brother, our translator himself, Thomas Harvie Linklater                         

(1849–after 1887).12  A Linklater family tree, compiled by a Francophone user of ancestry.com, 

indicates they were the sons of a Dublin-born merchant and were two of seven children, 

including another vicar, Robert Linklater (1839–1915). 

This T. H. Linklater is indeed registered as an accountant in the 1871 English census, 

when he was 22. The last definite record of him, a post office directory entry, finds him still at 

his Notting Hill address in 1887; the trade index Kelly’s Directory for 1890 includes a                     

Thomas H. Linklater further away from the city centre, in the suburb of Harlesden, which may 

indicate either a move or a different man (London City Directories). If there are other                       

published  writings  to  Linklater’s  credit,  they  have  not yet come to light.  The  lack  of  other   

 
11 It is still unclear why Sampson Low, which had been authorised by Hetzel since 1871 (Wolcott 2005b: 

n.p.), and which claimed exclusive English-language rights to all of Verne’s published novels, seems 

only to have made a consistent effort at enforcing their monopoly for the novels after Le Tour du monde. 

Though they successfully barred a rival, Weldon, from publishing Le Tour du monde and Aventures de 

trois Russes et trois Anglais (“Jules Verne’s Works” 1876: 259), no evidence suggests they attempted 

the same for Routledge’s versions of those novels. 
12 Available post office directories show T. H. Linklater at 117 Lansdowne Road, Notting Hill, London, 

from 1875 through at least 1887 (London City Directories). A news item gives M. H. Linklater’s address 

as 167 Lansdowne Road (“Building Intelligence” 1878: 408); the directories confirm this number is a 

typo, as houses on Lansdowne Road were numbered only up to 123. The house at 117 Lansdowne Road 

had been occupied by the British chess champion Howard Staunton (1810–74) until his death;                          

the house now sports a blue plaque for him. A standard architectural reference cites M. H. Linklater’s 

restoration of the Church of St. Margaret of Antioch in Essex as “a grand scheme that remained 

incomplete when he became a priest” (Bettley and Pevsner 2007: 732-3). 
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Linklater receipts, the split payment method, and the extremely low figure – a single-volume 

fee for what Frith would have recognised as a double-volume workload – all suggest                              

an untested newcomer willing to work cheaply, with the implication that Routledge hired him 

for that reason. 

Indeed, Routledge’s deal may not have been the first time a business had taken advantage 

of Linklater. In August 1874, a Thomas Harvie Linklater appeared as a legal witness when                  

the Ruby Consolidated Mining Company was charged with fraud; he testified that he had been 

the company’s secretary from April 1872 until the beginning of 1874, and that he had taken 

action against his employer when a promised £500 went unpaid (“The Ruby Consolidated” 

1874: 6). Newspaper advertisements confirm that Linklater had in fact been secretary of                   

two short-lived mining companies in the early 1870s, the Société Française des Asphaltes                  

(e.g. “Société Française” 1871: 1064) and the Ruby Consolidated (e.g. “The Ruby 

Consolidated” 1872: 604); a T. H. Linklater reappears in mining in 1889, attached to the                   

Los Boujas Placer Mining Company (“Foreign Mining News” 1889: 551).  It certainly seems 

possible that these and the translator are all the same Linklater, gamely taking on assorted 

dubious ventures while his brothers settled into more stable careers in the Church,                                   

but more evidence is needed before we know if this rather Dickensian portrait is accurate. 

Wolcott, noting that the 1881 census found Linklater visiting an Oxfordshire mission house 

with his brother Robert and giving his occupation as “Lay Brother,” suspected that he may have 

ended up as a missionary (Wolcott 2005b). 

Translations by Jessie Campbell 

For tracing anonymous work, the alphabetical scrapbooks require the researcher to begin 

wading through the volumes from A to Z, on the lookout for relevant titles. In the case of the 

remaining uncredited Verne translations – The English at the North Pole, The Field of Ice, A 

Journey to the Centre of the Earth, and the three volumes of A Voyage Round the World – the 

solution appears early. All six volumes are the work of the same hitherto unknown translator, 

Jessie Campbell (see Table 4). 

Apart from her Verne work, most of Campbell’s translations seem to have been 

anonymous productions, with not only the translator but also the author and source language 

uncredited. The first two Routledge receipts are for renderings of (still untraced) German works 

by Franz Hoffmann;13 the third, an exception in that the original author was named, is from              

the  German  of  Rudolf  Reichenau’s  Bilder  aus  dem  Kinderleben  (Leipzig: Grunow, 1865).14                       

  

 
13 Hoffmann (1814–82) was a prolific writer for children, noted for his Jugendbibliothek series. 

Sigmund Freud, who wrote that he had “read and forgot many of [Hoffmann’s] booklets” as a child, 

discovered thanks to an astute reader that one of his own unconscious fantasies was modelled closely 

on a Hoffmann story (Falzeder 2002: 445). I have been unable to trace the originals of Far Away and 

Paul Arnold among Hoffmann’s output, but other translations have turned up for both (Hoffmann 1859; 

Hoffmann 1870). Campbell’s Far Away in the Frozen Seas; or, The Story of a Whaling Expedition and 

How Paul Arnold Made His Fortune: A Tale of Peruvian Adventure were serialised in Routledge’s 

magazine in 1870 and 1871, respectively, with the latter also released in book form. It is unclear                 

which format appeared first, but since the archive tends not to include magazine-specific agreements, 

book publication was probably the initial goal for both Far Away and Paul Arnold. 
14 The first volume of the series Aus unsern vier Wänden, later collected in one volume under that title. 
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With Robinson Playfellow comes a return to total anonymity and a move from German                        

to French; it is a rendering of Les Aventures de Robin Jouet by Émile Carrey                                          

(Tours: A. Mame, 1864).15  Lost Willie is indicated on the receipt to be another German 

translation, of unspecified provenance (possibly yet another Franz Hoffmann tale). 

 

Receipt date Title of work Fee Witness Page 

12 September 1869 Far Away in the Frozen Seas £20  –  I:205 

11 August 1870 How Paul Arnold Made His Fortune £15  –  I:193 

11 October 1870 Child Life £15  –  I:195 

29 August [no year; 

≤1873] 

The Adventures of Robinson Playfellow £30  –  I:189 

7 November 1873 The English at the North Pole and The Field of Ice £40  –  I:185 

15 January 1876 A Journey to the Centre of the Earth £20  –  I:180 

22 February 1876 A Journey [sic] Round the Worlda £50  –  I:180 

15 September 1877 Lost Willie £10 Agnes 

Leonard 

II:178 

 

Note to Table 4: 

a. Though the title was altered to “Voyage” for its three-volume publication, the receipt confirms that 

the original is by Jules Verne. 

Table 4. Campbell’s receipts (source: Routledge & Kegan Paul Ltd Archives). 

For most of these texts, Campbell’s task was evidently not only to translate but also to 

disguise them as new English-language works through judicious renaming, paraphrasing, and 

editing. (And it works; while digitised copies of Far Away in the Frozen Seas and                        

Robinson Playfellow can be easily consulted online, both are so anglicised in character names 

and phraseology that their source material can only be located after sizeable bouts of detective 

work.) Much of this work, indeed, reads as a variation – on-page rather than onstage – of the 

famously widespread use of French plays as uncredited base material for the Victorian British 

theatre during this period, a practice in which “customary distinctions between original 

authorship, adaptation and translation became blurred” (Anderman 2005: 41).                          

Campbell’s hidden interventions seem to combine this approach with the common practice of 

Victorian women translators publishing anonymously, thus becoming, as Johnston points out, 

some of the most invisible workers in a field already marked by its invisibility (2013: 4). 

The sole work among the receipts to be published with a translation byline is Child-Life, 

which Routledge released as a German-to-English adaptation “by Crichton Campbell” 

(Campbell 1871: title page).16 This semi-pseudonym was used again for an Every Boy’s 

Magazine two-part story, “The King’s Nose,” translated from an unspecified German source 

 
15 Though the receipt is undated, Routledge’s edition, crediting neither author nor source text, was first 

published 1873 or earlier. 
16 The formatting and punctuation of the title page, with Campbell’s name in much larger type than 

Reichenau’s, heavily implies that Campbell should be understood as the author of the text. 
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(“The King’s Nose” 1882).17 The name also appears, some months before the first Routledge 

receipt, on a work from James Nisbet and Company: Theresa’s Journal (de Pressense 1869), 

from the French of Elise de Pressensé (1868). 

Who was Jessie Campbell beyond her known translations? The name was common in 

19th-century Britain, but Agnes Leonard’s signature and the “Crichton Campbell” byline                  

allow a definite identification.18 Jessie Cook Campbell (1831–1907) was born in Hoxton, 

London, to John Campbell (1795–1867), a prominent Congregationalist minister, and                    

Agnes Campbell, née Crichton (c.1797–1857), a former schoolteacher (both parents were born 

in Scotland, where their first child was born). She had six siblings: Jane (1827–1896), John Jr. 

(1829–1835), Agnes Jr. (1833–1910), William (1835–c.1860), George (1836–1862), Edward 

(1838–1870), and James (c.1842–1862).  During her early childhood, her father rose to fame as 

an incendiary religious journalist, notably contributing to a successful movement to end the 

Crown’s monopoly on Bible printing. A book written by colleagues after his death,                       

intended foremost as a hagiographic record of his Congregationalist journalism, also paints an 

intriguingly multilayered portrait of the Campbell household: John Campbell is depicted                        

as a loving husband and father suffering bouts of depression after the early death of                                  

his first son, but also as an obdurate dogmatist whose relentless religious fanaticism                           

created a strict family environment and led to severe conflict with, and ultimately estrangement 

from, at least one of his other children (which one or ones is left unsaid).19 

Beyond this character study of her father, much of what we know about Jessie Campbell’s 

early life involves illness, early death, and isolation: her brother John died of scarlet fever at 

five, and she nearly died of smallpox at fifteen before making an unexpected but very slow and 

bedridden recovery (Ferguson and Brown 1867: 431). In her mid-thirties, Jessie was still living 

at home (530); her father reported in one letter that she was “as usual […] still very, very frail” 

(349). By the summer of 1867, both her parents, four of her five brothers, and her sister Agnes’s 

husband had all died. Her sister Jane was in Australia, and her only surviving brother, the young 

barrister Edward, had taken seriously ill; he would die two years later. The two sisters                     

Jessie Campbell and Agnes Leonard, the one probably still in frail physical condition, the other 

a single mother, seem to have been left in London to fend for themselves. 

It was in this apparently bleak situation that Campbell found work for Routledge, Nisbet, 

and possibly others as a translator and adaptor of French and German texts – usually 

anonymously, but at least three times under a byline combining her mother’s and father’s 

surnames. With her upbringing in a journalist’s family and her schooling in French and German 

– and, it can be assumed, many formative hours of reading during her convalescent bedrest – 

she was a promising candidate for such work, and her series of Routledge receipts indicate                   

that she fulfilled it well. For the 1871 census, she gave her occupation as governess                      

(possibly explaining one or both of the time gaps in her series of Routledge receipts),                   

and her lodging as a Stoke Newington boarding house run by Christina Ptolemy,                                         

a former servant of the family. 

 

 
17 Amusingly, the second half of “The King’s Nose” is followed immediately a serial instalment from 

fellow Verne translator Frith. 
18 The following biographical sketch is a dense composite of parish records and censuses accessed 

through Ancestry.com, augmented with details from Ferguson and Brown (1867: passim) and                      

Hope (2017: 14-16, 111-16). 
19 Ferguson and Brown (1867). A more flattering portrait, a mezzotint print of John Campbell c. 1841 

after an oil painting by William Gush, survives in London at the National Portrait Gallery. 
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Campbell’s 1877 Verne receipt, countersigned by her sister Agnes, is nearly the last 

known record of her written work; only the magazine story “The King’s Nose” appears to 

postdate it, though Campbell may well have continued doing work for Every Boy’s Magazine 

or other venues uncredited. By 1891, both she and Agnes had moved to Bexhill-on-Sea, Sussex, 

where they subsisted by running nearly adjacent boarding houses, about a minute’s walk from 

one another. Agnes moved back to London in 1900 or early 1901, but Jessie stayed in Bexhill, 

where the 1901 census finds her living in a two-room flat “on her own means.” She died in the 

area at 76, in late February 1907, and was buried in Bexhill Cemetery. If there was ever a 

headstone, it has since disappeared.20 

Campbell was survived by Agnes Leonard and by descendants of both her sisters, 

including two nephews who would become relatively well-known public figures: Jane’s son, 

the electrical engineer and politician Edward Barton (1857–1942), and Agnes’s son, the social 

reformer Thomas Arthur Leonard OBE (1864–1948). The latter’s daughter, Jessie Leonard 

Green (1891–1948), was probably named after her great-aunt. 

Translation Style: Frith and Linklater 

With all of Routledge’s Verne translations now accounted for, it is possible to begin a 

comparative critical appraisal, analysing individual translators’ oeuvres to notice trends and 

stylistic quirks. Unlike most discussions of English-language Verne, the aim here is less to 

evaluate specific translations than to sketch a behind-the-scenes picture of the translatorial 

process, combining textual and biographical evidence to form an idea of the translators’ 

individual priorities, special skill areas, and recurring difficulties.21 As in Evans’s bibliography, 

the areas of interest remain “completeness, accuracy, and style” (2005b: 105), but with different 

applications: here, the last two criteria will be examined for clues on translatorial practice,       

while the first, as Frith’s “Estimate” bears witness, can often furnish indications on publishers’ 

demands for target length. 

Since only two volumes remain credited to him, Linklater naturally benefits the least of 

the three translators from this approach, but a few comments and surmises are still feasible.                   

His From the Earth to the Moon Direct and Round the Moon are more readable than Louis 

Mercier’s machine-like word-by-word renderings of those novels, and as Wolcott notes, careful 

attention has clearly been paid to facts and figures (2005b: n.p.). At the same time, Linklater’s 

versions show little skill with more intangible literary qualities, such as tone and register.                 

The overall style is a ponderous Victorian journalese, full of long words and long sentences,      

far slower going than the French it translates: 

  

 
20 There is a noticeable unmarked plot in the relevant section of the cemetery, between two graves laid 

around the same time; it may house Campbell’s and other remains. Some low-lying grave markers                    

in this section have themselves sunk below ground level and have disappeared under accumulations of 

leaves and rainwater. 
21 In that respect, this discussion might be compared to the practical reconstruction of Mercier’s process 

in Wolcott (2005a). 
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Précisément, comme si elle eût compris qu’il s’agissait d’elle, la Lune brillait alors avec une 

sereine magnificence, éclipsant de son intense irradiation les feux environnants.  

 (Verne 1868a: 16) 

In fact, just as if she knew the commotion was due to her, the Moon was shining with serene 

magnificence, eclipsing the nearby lights with her intense glow.  

   (my translation) 

At that moment, as if fully understanding that the question was of her, the moon shone forth with 

serene magnificence, and eclipsed with her intense brilliancy all the surrounding illumination. 

(Linklater, in Verne 1877: 19) 

Occasional use of informalities makes for an uneven tone, with different registers mixing 

illogically and seemingly indiscriminately: 

– Oui, nous nous humilions ! répliqua Bilsby. 

– Et on nous humilie ! riposta Tom Hunter.  

(Verne 1868a: 6) 

“Yes, we’re humiliated!” retorted Bilsby. 

“And we’re being humiliated!” riposted Tom Hunter.  

(my translation) 

“We are eating humble-pie,” said Bilsby. 

“We are daily subjected to humiliations,” said Tom Hunter.  

(Linklater, in Verne 1877: 11) 

So far, so admittedly subjective, but Linklater’s stylistic infelicity also extends to obvious 

misreadings. Perhaps the most prominent occurs in Round the Moon’s climactic line, when the 

projectile’s fate is nonsensically announced as “It will swim” instead of “It will float” (314). 

Evans and Gibilaro, in their close readings of the text, identify numerous other examples in the 

same vein, with Evans’s choice selection ranging from verbal mixups (e.g. “interfered”                       

for “intervened”) to eccentric neologisms like “the rind of the earth” and “parallelly”                    

(2005a: 91; see also Gibilaro 2012: 5-6). So uneven is the style that Gibilaro suggests that                   

the published text may combine Linklater and another, perhaps even more inept, hand:        

“Perhaps the translator had a child, spouse, or friend translate a paragraph or two while                           

he took a nap?” (2012: 4). 

Linklater’s anglicisations and preserved gallicisms are similarly inconsistent; for 

example, Michel Ardan says “Ouf!” in French style (Verne 1877: 209), but is called                    

Michael Ardan throughout (93 onward). It is telling that to render the punning neologism 

hyperblague (from hyperbole and blague), left as-is by Mercier, Linklater opts for 

“hyperhumbug”: not a translation of the pun itself, only of the component words (263).                         

As with the translations as a whole, Linklater’s solution here shows more effort than Mercier’s, 

but both are ineffective. In short, Linklater’s translation makes most sense when imagined         

as a careful effort from a newcomer with a background in figures, but little to no practical 

experience with translation or literary writing – as, indeed, his biographical details imply. 

With the anonymously published Five Weeks now added to his already shaky reputation, 

it is safe to say that Henry Frith, despite his scientific training and later extensive literary 

turnout, was an unreliable translator. As Evans demonstrates with many colourful examples, 

Frith’s Five Weeks is sloppy on details, implies a quick and careless reading of the original text, 

and uses an idiom that oscillates wildly between stilted rendering and breezy paraphrase                  

(2014: 142-67). These problems, to varying degrees, would continue to plague Frith                

throughout his work in Verne translation, as evidenced by the negative reviews noted earlier                            

(Walter 2013; Kirstukas 2014). His final Verne efforts show fewer patches of literal translation 
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and more paraphrase, but what his style gains in consistency it loses even further in credibility; 

his process still continually misrenders and condenses his source texts. That his                                   

Round the World in Eighty Days is fully one-fifth shorter than the already short French original 

seems to have less to do with any directives from Routledge than with Frith’s slapdash attitude 

toward the work he was rendering. 

About the most that can be said in favour of this process is that Frith sometimes manages 

a fluent, glibly casual effect, appropriate to some of the narrative passages. Thus, though it 

leaves out many of Verne’s word games and humorous conceits, Frith’s Round the World does 

find room for a couple of new ones: an ironic tag popular in Victorian journalism                          

(derived originally from a poem by Matthew Prior, 1664–1721) and an apposite                                        

pun on a Vernian name: 

The sum likely to be recovered … was growing small by degrees and beautifully less.  

  (Frith, in Verne 1878: 106) 

And Speedy, seizing the proffered money, put it (speedily) into his pocket.  

  (Frith, in Verne 1878: 232) 

Even in these special cases, and despite his ensuing development into a prolific writer of 

original material, Frith seems distinctly ill at ease handling work from another language.                     

One might even read his heavy-footed briskness as an attempt to cover embarrassment with 

bluster. 

Translation Style: Campbell 

Jessie Campbell, by contrast, had been disguising German and French texts as new anonymous 

English work since at least 1869, and in her Verne renderings she proves a practiced hand at 

credible-sounding sentences, pragmatic adjustments, and workable paraphrases. Her talent in 

this regard, indeed, had been recognised early on in a contemporary review of one of her first 

(non-Verne) translations: 

Of the translation we cannot but speak favourably. That one or two French idioms should have 

crept into the English version does not affect the book as a whole; and, in sooth, for a story 

treating purely of French home life, the wonder is that it wears so thoroughly English a dress. 

(“Short Critical Notices” 1869: 86) 

This skill set is often a snag for narrative text, particularly when Verne gets into involved                

detail or the kind of description Michel Butor calls “sensuous” (Evans 2005a: 98);                             

Campbell’s rewrites are comfortable English but distorted Verne. The Hatteras example cited 

by Evans is among the worst offenders, but there are others, such as this reworking of an                 

often-cited moment of scientific poeticism in Les Enfants du capitaine Grant:22 

L’astre du jour, semblable à un disque de métal doré par les procédés Ruolz, sortait de l’Océan 

comme d’un immense bain voltaïque.  

 (Verne 1868b: 36) 

The orb of day, like a metal disc gilded by the Ruolz process, rose from the ocean as if from a 

vast galvanic bath.  

 (my translation) 

The orb of day seemed rising out of a sea of molten gold 

                       (Campbell, in Verne 1876b: 51) 

 
22 Translated, as noted in Table 1, as A Voyage Round the World; this section uses the French keyword 

Grant for simplicity. 



Victorian Popular Fictions   Volume 4: Issue 1 (Spring 2022) 

 

ISSN: 2632-4253 (online)  56 

In a few places, the need for credible Victorian English means recourse to euphemism, as here, 

again from Grant: 

Un guerrier parut, ruisselant de sueur…  

(Verne 1868b: 533) 

A warrior appeared, dripping with sweat…  

 (my translation) 

A warrior appeared heated with running…  

 (Campbell, in Verne 1876d: 140) 

But while Campbell does some descriptive passages injustice, her ear for dialogue is 

remarkable. At her best, as at the beginnings of the Hatteras and Grant sagas, she gives the 

characters appropriate and evocative speech patterns without significant damage to the gist of 

the French. Hatteras’s sailors speak in easy idioms and casual rhythms: 

“That settles it, of course,” replied Cornhill. “But you say you know Clifton – hasn’t he told you 

where they are going?” 

“He doesn’t know himself; he is in perfect ignorance. All the crew have been engaged like that. 

Where he’s going, he’ll hardly know that himself before he’s there.” 

“It looks to me very much as if they were all going to Old Nick,” said an incredulous listener. 

“And did you ever hear of such wages?” continued Clifton’s friend. “Five times more than the 

common pay! Ay, if it hadn’t been for that, Dick Shandon wouldn’t have found a man to sign                

the articles. To make a voyage in such a queer-looking ship, bound for nobody knows where,              

and coming back nobody knows when – I must confess it wouldn’t suit me.”  

(Campbell, in Verne 1874: 4) 

By contrast, Grant’s posh adventurers speak with a clipped, genteel precision worthy of                  

Gilbert & Sullivan, accurately reflecting what Evans calls the “rather burlesque decorum”               

of the French (2001: 98): 

“Let’s go on,” said Lord Glenarvan, becoming quite excited over his task … “Indi, is it India 

where they have been shipwrecked? And what can this word ongit be part of? Ah! I see, it is 

longitude, and here is the latitude, 37° 11". That is the precise indication at last, then!” 

“But we haven’t the longitude,” objected McNabbs [sic]. 

“But we can’t get everything, my dear Major, and it is something, at all events, to have the exact 

latitude. The French document is decidedly the most complete of the three, but it is plain enough 

that each is the literal translation of the other, for they all contain exactly the same number of 

lines. What we have to do now, is to put together all the words we have found, and translate them 

into one language, and try to ascertain their most probable and logical sense.”  

(Campbell, in Verne 1876b: 16) 

Even the first-person narration in A Journey to the Centre of the Earth receives a dialogue-like 

treatment, springing to life as conversationally as if the typesetter were taking verbatim 

dictation from an English-speaking Axel Lidenbrock. Where other Victorian renderings of the 

text, like the Ward Lock version quoted here for comparison, lean toward the self-conscious 

formality of Bulwer-Lytton, Campbell is as direct as Mark Twain: 

Cette exclamation me rappela que le professeur Lidenbrock était aussi bibliomane à ses moments 

perdus; mais un bouquin n’avait de prix à ses yeux qu’à la condition d’être introuvable, ou tout 

au moins illisible.  

(Verne 1867: 6) 
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These ejaculations brought to my mind the fact that my uncle was liable to occasional fits of 

bibliomania; but no old book had any value in his eyes unless it had the virtue of being nowhere 

else to be found, or, at any rate, of being illegible.  

(F. A. Malleson, in Verne [1877] 2003: Ch. II) 

This reminded me that Professor Lidenbrock was also given to bibliomania in his leisure 

moments; but an old book would have had no value in his eyes unless it could not be found 

anywhere else, or, at all events, could not be read.  

(Campbell, in Verne 1876a: 8) 

Campbell’s dialogue also shows an appreciation for Verne’s allusions and citations –                

the stylistic aspect now recognised as intertextuality. Grant’s “quotation” from Shakespeare’s 

The Tempest, actually a patchwork of paraphrases from the 1821 François Guizot translation, 

is addressed pragmatically; rather than translate the chopped-up French literally and                              

pass it off as faux Shakespeare, Campbell locates an authentic line from The Tempest that gets 

roughly the right meaning across: 

Hors d’ici! Silence! À vos cabanes! Si vous ne pouvez imposer silence à ces éléments, taisez-

vous! Hors de mon chemin, vous dis-je!  

 (Verne 1868b: 261) 

Hence! … To cabin: silence! … If you can command these elements to silence … use your 

authority … Out of our way, I say.  

 (rough English equivalent, using the relevant phrases from The Tempest I. i.;  

note Verne’s alteration from “if” to “if not”) 

Hence! What care these roarers for the name of king? To cabin! Silence! Trouble us not.  

(Campbell’s direct quotation from the same scene, in Verne 1876c: 56)  

In at least one case, Campbell even sneaks a new allusion into Grant’s already rich intertextual 

tapestry, with what appears to be a nod to her years among Nonconformist literature.                         

John Mangles’s statement of religious belief is not translated directly, but is paraphrased to 

include a direct quote from the Nonconformist minister John Flavel (1627–91): 

– Oui, miss Mary, dit le capitaine John, c’est au moment où les hommes ont épuisé les ressources 

humaines, que le ciel intervient, et, par quelque fait imprévu, leur ouvre des voies nouvelles.  

 (Verne 1868b: 270) 

“Yes, Miss Mary,” said Captain John. “It’s when men have exhausted all human possibilities 

that Heaven intervenes, and, by some unexpected turning, opens up new roads for them.”  

    (my translation) 

“Yes, Miss Mary,” said Captain John. “Man’s extremity is God’s opportunity. When one way 

is hedged up, another is sure to open.”  

     (Campbell, in Verne 1876c: 67) 

When the work seems more hurried, as toward the end of Grant (at which time Campbell seems 

also to have been working on Journey to the Centre, and may well have been anxious to finish 

both projects and receive payment), the dialogue is less colourful, but still very readable.                   

One wonders if Campbell ever had the chance to translate for the stage, where her skills might 

have found an ideal application. If so, it would have been a further break from the mores of her 

Calvinist upbringing; given that her family reportedly allowed little to no fictional literature                

in their home (Ferguson and Brown 1867: 274-5; her father made a sole exception for Rasselas, 

and that only out of admiration for Samuel Johnson), it is perhaps striking enough to find 

Campbell carving out a living by working with fiction at all. 
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Campbell’s mistranslations are generally minor, although a few howlers creep in, such 

as dressing a Maori chief in “a pair of cotton drawers” instead of the specified loincloth                    

(Verne 1876d: 110) or misidentifying Axel’s long-stemmed pipe as a hookah                                    

(Verne 1876a: 21).23 Her textual cuts are harder to assess; no idiosyncratic Frith-like                       

pattern of ideology and carelessness emerges. Instead, Campbell’s omissions are generally 

limited to minor details, with some larger cuts, up to a paragraph or two, occurring mostly when 

the surrounding text shows signs of being translated hurriedly. The four-page cut identified by 

Evans in The Field of Ice remains an unusual outlier among Campbell’s practice – though,                   

as he points out, it is characteristic of 19th-century Verne translation as a whole (2005a: 84) –                  

and likely points to the Routledge staff’s control of book length rather than to                                                

a translational choice. 

More striking are a few instances in which Campbell addresses errors in the French. 

Grant’s “Fergus Mac Gregor” is corrected to Fergus McIvor, suggesting familiarity with                   

Sir Walter Scott’s Waverley (Verne 1876b: 24), and the same novel’s conflation of                       

Charlton Howitt and Alfred Howitt merits a footnote signed “Trans.”: 

This is an error. Charlton Howitt was the younger brother of Alfred Howitt, who found the 

remains of Burke and Wills’ expedition, and who is now the respected magistrate at Omeo, in 

Gippsland. Both were sons of William and Mary Howitt, the well-known authors.  

  (Verne 1876d: 91) 

One wonders if Campbell’s elder sister Jane, whose marriage to a barrister in Australia might 

well have put her in contact with Alfred Howitt, had something to do with this unexpected 

intervention. It may also be relevant that William and Mary Howitt, like Campbell’s father, 

were prominent Nonconformist writers (though Quakers rather than Congregationalists). In any 

case, this footnote is the most overt instance in these translations of Campbell distinguishing 

her own voice and identity from those in Verne’s source material. 

Conclusion 

Most of the above, in its necessarily speculative approach, speaks to how much still remains 

unknown. Routledge is unusual in that so many of its 19th-century publishing records                       

have survived in one place; even here many gaps and ambiguities remain, including the loss of 

nearly all correspondence and magazine-related paperwork. Further combing of the                         

UCL archive, perhaps among Routledge’s wage books and publication books, may turn up 

some additional points. 

For other early Verne publishers, meanwhile, behind-the-scenes archival evidence 

remains elusive – a problem far from specific, of course, to Verne’s translation and publication 

history, but rather the general rule for Victorian publishing research (Weedon [2003] 2016: 8). 

Most papers from the authorised Verne publisher Sampson Low seem to have been lost with 

their Fleet Street offices, destroyed in December 1940 in the Second Great Fire of London 

(Wolcott 2005b: n.p.). However, a collection of agreements for 1875–6 was purchased from a 

private collection by the British Library in 2002, suggesting that other years of records may 

have survived elsewhere  (“Publishing agreements of Sampson Low”: n.p.).  The Lilly Library   

 
23 The most obvious blunders in her Routledge translations – e.g. “A geographer would be of no use” 

instead of “would be of use” (Verne 1876b: 83), or “Hevelin’s” for “Hevelius” (Verne 1876a: 8) – are 

of a kind far more likely to be the typesetter’s work than the translator’s. 
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at Indiana University holds some records for Daniel Appleton and Co., whose Five Weeks in a 

Balloon was the first English rendering of a Verne novel, but it remains unclear whether these 

records would reveal the translator behind the pseudonym “William Lackland”; no obvious 

candidates appear in the finding aid (Benda, “Appleton-Century mss., 1846–1962”: n.p.).                     

Other publishing papers, such as those that might identify Ward Lock’s anonymous translators, 

are even more difficult to trace. 

Even so, this investigation into a single archival source has turned up a few new details 

of Verne’s publishing history, including a slightly clearer view of Henry Frith’s work,                             

a possible backstory for T. H. Linklater, and some glimpses into Routledge’s process for 

commissioning translations. Most notably, in what appears to be a “first,” the archive 

establishes a name and identity for an entirely uncredited Verne translator, Jessie Campbell, 

who survived a dogmatical upbringing, a nearly fatal illness, and a precarious financial situation 

to produce work still read, discussed, and reprinted a full century and a half later. 

In this respect, the papers of the archive contribute to a growing recognition of the role      

of freelancing literary women in Verne’s publication history, and indeed in the production of 

Victorian translations in general. Though Verne’s Anglophone reputation for many years                 

was that of a “boy’s author” – and undoubtedly some of Routledge’s own publication strategies 

reinforced that view – it has become clear that the actual work of bringing Verne into                 

Victorian English was frequently carried out by women writers, including Anne Wilbur,               

Ellen Frewer, Nancy Meugens, Abby Alger, Agnes Kingston, Emma Garrison,                                  

Grace Lord, Mary de Hauteville, Laura Kendall, and Frances Hoey (Wolcott 2005b: n.p.).24                                       

We can now add Jessie Campbell to this group of women whose contributions to                                

Verne readership and reception, though nearly unknown and often uncredited, are                                                 

by no means forgotten. 
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